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A WARM WELCOME FROM YOUR EDITOR

Hi, & warm welcome io the
Camera Club’s firsl nivws latler,
amd to the start of a new club
SEASOMN.

1 do hope you will find this yeas
activities both entertaining and
inapiratisnal in helping you to
@&t the most from your phatog-
Ry,

Thess are exciting times for us,
the degital age has opened up
50 many opporfunities, There is
ne longar any doubdt that pho-
fography I3 an an {om, and
former boundaries seem (o
have malted away. Many astisis
usa photography in & whie var.
ety of ways, and we ang hidaring
maore and more about Sne art
photographars; the shear val-

wimie ol high quality smages
available cay the inbemet s guile

stapgenng.

We are looking forward to a
high standard in our own com-
petitions and | s impartant thai
we work as a team o Improve
our club stafus.

With this in mind | am asking
you all to tell committes mem-
bers how you feel our club ac-
teities could be improved, Alsa
what would you like to sea in
this news letler? Contributions
in the form of membaers expari-
encas; of favonte picture loca-
tiores lor examphe, of camera
settings o produce particular
effects would be axtrermely wal-
caome, in fec any aspect of pho-
tography.

Meanwhile may | suggest ona
or twi ideas that | thought you
may like 85 regular features.

Our Judges and Speakers

Ron Tear will be wisiting our
club an Teesday 22nd Seplem-
bar | The Topic is "Mew York,
London, Tale of two Chles”, and
Maggie Tear will be judging our
firgt slide & digital competition
o the Gth of Octobar. They say

Hotes on our speakars and
pdges.

A workshop topéc.

A Cuestion and Answer S8c-

tion—e.g. membeis questhons
answered by ot mambers.

Membars special inberasts.

“and the rest = I'iﬂt:l‘." = featur-
ing photography of the past,

fures on a vast vanety of subjects to all kinds
of socigties and clubs, WWa iry o enber-

taan and inform. Fnd ol mone abaut

tham and their sfunning pholcgraphy

al—
Fonandmaggietesr co,uk

*A saciion out of the memo
rial hronoe muval § 3d Jon fhe nodh
Bank near Waslminsfer bridge. An
avocative pece of arl “— Fon Tear

- We are both prolific phologra-
phers and judges, We g hec-

Inside this issum:

We nead your help
Ron and Maggie Tear

Dave Wilcox & Dick Wiliams
Creating that high qualty imagea
We welcome your condribulions
Thee art of menéputation - 1853 atyle
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Audio Visual Presentations

Dave Wilcox &
Dick Williams

- will ba vislting
aur elub on the 13th of
Detober to show us
some of their stunning
AN Sequences.

Find aul more about
audio visual presenta-
tions from the Royal
Photographic Associa-
tion.

The Audio
Visual
Group:

is one of the largest
and mast active of the
Rayal Photographlc
Basacintion Groups,
with many ovarsaas
members. Infermation
an all aspects of AV Is

in addition to special-
ist speakers and prac-
tical demonstrations,
theso often include
assassmant sessions
under the guidance of
Panel Membors for
prople aspiring to
Royal Photographic
Association Distine-
tione in the Audic-
Vizual and Photo Har-

mony categories.

The Group has deval-
oped sxtensive con-
tnets with AV wark-
ore and organisatioens
overseas and a nume-
ber of Membars hawve
had notable SUCCOSSOR
in AV festivals abrosd.

AY HEWS Magazine is
published four thmes &
yoar

It s st fres (o all
membars of thae RPS
AV Group.

It s Ao mvallable far
Bale by subscription

« e dotalls on wob-
mite.

One of the most valu-
able cloemonts of RPS
AV Group mambarship,
it s full &f nows, cur-
rent and forthcoming
owenks,

articlos and lotlors,
reviews of equipment
and technical Informa-
tion to keep you In-

The Audio
Visual Group:

is one of the

o Fvea-
and up to date.

avallable throwgh the
guarierly magazine AV
Haowia.

The Group offers an
oxtensive programmo
of avents, organised
an a regional basis
and usually n the form
of all-day seminars.

largest and
most active of
the Royal
Photagraphic
Assaciation
Groups
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Digital-av.co.uk

This site is a resource to help
you get started with digital Au-
dio Visual Photography. It may
also help you to find lots of new
and exciting ways to create
YOuT Sequences.

Digital_AW

Dhgital AV seems to be the e buzz
waord in Photography afl the momant.
M ig o being successfully tied by
seasoned pholographers, who
wigubd have never praviously con-
templated mixing their slides with
taped sound tracks.
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Workshop— "Wow factor” - aesthetics

During the 2008-2000 season Tony Watts and John Richards had considerable discussion on what
comiributed 1o tha Wow facior - what axactly gave an image tha capabéity fo gain 1op maks? s i
possible to anatyse and identify the major stirbutes of & lop gualiy image T Was there ary comman
ground in tha critecia thal judges used to oward marks, and did all judges look for the same atirib=
umes’?

Intriging questions, nct sasly angwessd! Eoth Tony and John drew up lists of pesibetic critana
These wenz coenbined and reduced 1o the folcwing -

Enctors that centribiuite 1o the guality of gn image—
Sulbact matter (or cabegary] Irferpretaban
Impas (Colour &r monachiorma)
Presantation (quality of printng, propamian & mounting)
Koy elsmants = shapa, tona, form, pattem, boxhee
Cantributicn of ithe (or message of image not cear)

Uise of - Ruln of Thinds
Goiden maan
Rty (it Bind ascund imiEge)
Repelition of shapes

Devision of rectangle
Desgeanad {from nght or left)
Pempectre (Aerial or inoar)
Ot considerations Cropping(strongiweak subject posiian)
Balanced or unbalanced (aiso of ighbdark shapes)
Shan {or orisn)
Un-sharp
D&pth ol facus (of fiekd)
s of cat of focim background {of feregraund)
ha hocal poand (of clutteted)
Strong focal point
T ek § oo bght, (oF beo much or 1od lithe contrasl)
Biemil out high-lights, (or cver capogure)
Lack of defail in shadows, (of undersposian)
Use of © - Sulblle tones
Lo by F eg Ky
Bock lghtirg, strong dieectonal Bghling, elc
Approprate (of inaporopnate use of colour or monochrome)
Calowr too sirong (o boo waak), of unimtentionally wnatursl)
Subtla colours
Discosdant colours
Hammaonising codours
Complemantarny oolouns

Compesition

Appropriate focus

& Qoo qualty H'l-iﬂi'h'il probably have seveedl of theas TaCioes oF FinDulas, combasid
appropeiataly. Haws we missad il'l’ﬁl'l.l'll'rﬂbul'? Wmieh afe e nmumrhﬂ?mn;rmu 43y Usé af
ftha rule of thirds, and harmanising colours. Wa would b indecested in your comments.
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Fage &

fot; We welcome your contributions to our

J news letter. Please email arlicles, images.
stories, comments, ikes, dislikes, alc. o—
jekarl@acl.com

BISHOP'S
STORTFORD
CAMERA CLUB

The newsletter will be on our website,
whira you will atso find lots of informaton
about tha club and galleries of photo-
graphs by our mambars

Meeds af Hockernll Sports &
Social Club

Baldams lane, Bshop's
Saortfard,

Herfordshire CM23 5LG

On Tuesdavs from Seplomber
to May,

TAS Tar 8.00 pum.
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Weh Sits: wwwer Slomfprdcaemaraciub oog uk

Pragigerd — Gatvis Dann APAER
s = [ Soom
eow e tobo Henands

Mgmterahin Sscrpian —
Blarbaim Egesion Tel 01378 838 477

“the rest is history...co”

| cama acrass a very old
copy of Amateur Photographer
tve olher day, and inside an
arbcle by Joseph Mowion, titled
‘Howr | make my Exhibition Pic-
twres’ It is interestng to read
that In 1853 photographers
wanl to any lengths to try and
achieve the effect they warnbed,
| quate rom the aricle, - ‘Ponis
are mace on Kedak Foyal o
Beoenesko papers and develapad

o LTI 1 ga Widd

in D188, normal strength, or di-
lufed up 1o 4 fimes sccosding lo
contrasl required. With  this

method | acguise belier shadow

auakly wikhout bleck-ing up,
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Whan enlorging, masks, hands
and dodgers of all serfs e
pressed im0 wse, in fagt nothing
13 barmad (o give ma the resulia |
wand. The prints when dry ane

stisdied canafully to ses | any
imprawaments can ba made, such
as highlights thal require taning
down or any partion nesding 1o
be & little lighter. For the fommesr
muci-0il* s used, lamp black or
Fayne's grey, which | find cower
mosl sunjects. For the 5er farn-
cyanide plus a e  bromide
comes im0 use. The print s
soaked o water and & than blol-
ted; small areas are Swshed with
a camael-hair brissh dipped inta the
re-ducar. For large areas cotlon-
wool i3 used, then fhé mduddion
can ba stoppad by washing in
watar and transfeming o the fumr
o prevenl slain and Eﬂ'-ll'l'l-
wash-ing, This melhod must be
carmed oul, of course. bafore any
ol meindarcement o I-[I'ﬂ-ﬂ:l'ﬂ 1]
done, othersise this will most likely
b off

Lamg black @nd sapiE waled-

colgul e wsed for both prinls and
slides. Uhsing a fine sabla brush
will munist-mned and rubbed oa 1o
pigment with & hwirling maotion o
keep the brush lo & point and
applied fo margin of peind or shde,
about an inch stroke will do. | now
kave & wadge of colour, a0 |
clean and dry tha brugh, mois.
tan wvary slightly and chocss the
portion of ihe wadge i(hal
matches the portion to be
traated. The secred of spatting is to
58 & brush that & prectcally dry
After drying for & few days the
prinks ame given a rub aver with
dopae. and whan camfuly dong 1his
rernoves all race of handwark'.

Who can say that an image has
baen ‘ovar manipulated today?

Thanks for reading 'Bve for
now’ - JR




